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Performing Arts Center 
under construction 
 
Cabrillo College, recognized for its 
visual and performing arts program as 
one of the best in the country for a 
school its size, wanted to create one of 
the nation's finest recital halls and a 
state-of-the-art theater.  The Visual and 
Performing Arts Complex is comprised 
of four buildings placed in a 'quad' 
format, connected by open courtyards 
and arcades.  The buildings are designed 
to be easily adaptable and to support a 
variety of teaching methods now and in 
decades to come.  The original Cabrillo 
campus was built in 1959.  �  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

It’s a 
string 
of 
pearls 

 
Perhaps you have noticed the alternating 
whole and half steps.  Stravinsky’s 
Symphony of Psalms is based on an 
octatonic scale, a scale of alternating 
whole and half steps.  In use by Arab 
musicians in the 7th century, it was called 
the string of pearls because the intervals 
were like two different size pearls on a 
string.  This scale was also used by 
Franz Listz and Rimsky-Korsakov. �  
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a concert of masterworks for string 

orchestra and chorus. 
 
The featured composition will be the 

West Coast Premiere of Tarik 
O’Regan’s The Ecstasies Above.  

Based on the Edgar Allen Poe 
poem, The Ecstasies Above 

premiered last year at Yale and 
caused an instant sensation.  This 

concert also includes John 
Corigliano’s Fern Hill, a beautifully 
lyrical setting of the Dylan Thomas 
poem, Carl Nielsen’s Little Suite for 

Strings and Cecil Effinger’s Four 
Pastorales, featuring Oboist Angie 

Burtz.  The concert will be 
conducted by John Anderson and 

special guest conductor Cheryl 
Anderson, one of this year’s Gail 

Rich Award winners. 
 

Saturday, April 26, 8:00 p.m. 
Golden State Theatre 

417 Alvarado Street, Monterey 
 

Sunday, April 27, 7:00 p.m. 
First Congregational Church 
900 High Street, Santa Cruz 

 
$30 general, $25 students/seniors 

 
“Insights from the Conductor,” a free talk 
and audience reception, is presented 1 

hour before each concert.  
 Tickets may be purchased online at 

www.ensemblemonterey.org  
or at the door. 

For more information call 831-333-1283. 

Ecclesiastical  Latin  origins  
  
Originally the Romans spoke the old 
tongue of Latium known as “prisca 
latinitas”. In the third century B.C. writers 
trained in the school of the Greeks 
undertook to enrich the language with 
Greek embellishments. Under the 
combined influence of this political and 
intellectual aristocracy developed the 
classical Latin preserved for us in greatest 
purity in the works of Caesar and Cicero.  
 
The mass of the Roman populace in their 
native ruggedness remained aloof from 
this hellenizing influence and continued to 
speak the old tongue. Thus after the third 
century B.C. there existed two idioms: 
that of the literary circles or hellenists 
(“sermo urbanus”) and that of the illiterate 
(“sermo vulgaris”).  
 
But daily life brought the writers of the 
cultured idiom into continual touch with 
the uneducated populace so that they were 
obliged to employ words and expressions 
  

 
of the vulgar tongue.  As the aristocracy, 
who alone spoke classic Latin, were 
decimated by proscription and civil war,  
the families who rose to social position 
were mainly of common or foreign 
extraction, and unaccustomed to the 
delicacy of the literary language.  
Literary Latin, spoken or written, began 
to borrow more and more freely from the 
popular speech.  
 
The Church found it necessary to 
construct a Latin of her own that was 
familiar to her audience of commoners. 
As the need for more expansive 
communication grew, so did the 
introduction of new idioms and words.  
Those who speak (or sing) Latin for 
liturgical or other ecclesiastical 
purposes, use the pronunciation that has 
become traditional in Rome, giving the 
letters the value they have in modern 
Italian.  �  


